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Rhapsody introduces several different textures and sound effects while keeping a 
fifth interval relationship in the harmony. Slowly, over the course of the piece, a 
melody evolves from the initial open fifths. –LE 
 
11, df; 12 (pronounced Eleven Comma D.F. Semi-Colon Twelve) is a work for 
piano, clarinet, and percussion.  The piece explores extra-musical idioms.  The first 
section, with its simpler pitch structure, focuses on micro-pulses of discord or a 
sense of unease through minute deviations in the pitch of the instruments.  The 
second section introduces a controlled chaos, grounded firmly by a rhythmic 
ostinato in the piano.  The xylophone part takes on a quasi-improvisational manner.  
These chaotic ideas come to a head in a contrasting section that is grounded in 
consonant chords and an active melody.  However, since the controlled chaos has 
infected the soundscape, the "purer" theme is now corrupted. -AL 
 
Caffeinated Dreams represents the symptoms, withdrawal and anxiety created from 
too much caffeine and sleep deprivation. There exists a middle ground where you 
are awake but simply drift through the day, and the events of the day fly by like a 
dream. But other times the events of the day follow you into your dreams. Reality is 
somewhat blurred. I tried to capture the essence of various stages surrounding this 
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  Kemp Recital Hall 
  April 19, 2012 
  Thursday Evening 
  8:00 p.m. 
This is the one hundred and ninety-sixth program of the 2011-2012 season. 
Program 
 
Please turn off cell phones and pagers for the duration of the concert. Thank you. 
 
 
Simple Machines  Jordon Harris 
Gabrielle VanDril, Maggie Watts, violins 
Josie Kane, viola; Abigail Cash, cello 
Pam Schuett, flute; Jamie Orzechowski, clarinet 
Dan Benson, percussion 
 
Nostalgia  Mark Grizzard 
Irene Diaz Gill, violoncello 
Brook Davis, piano 
Handbell Choir, Lauren Willis, director 
 
Pandora’s Box  Zach Hilligoss 
Adrienne Boni, cello 
Theresa Engelmann, piano 
Lisa Eleazarian, violin 
 
Piano Sonata No. 1  Jeff Schaller 
Matthew Merz, piano 
 
 
Lasso, Ben so Che Dolorose Prede  Joseph Brill 
Caroline Pircon, soprano; Caitlin Arnony, alto 
Tanner Conroyd, flute; Sara Reis, alto flute 
Emma Danch, French horn 
Jeff Schaller, bass 
 
El Tango de las Cañas  Brad Cardella 
Christina Elder, oboe 
Kati Donnell, English horn 




Lasso, ben so che dolorose prede 
di noi fa quella ch’a nullo’uom perdona, 
et che rapidamente n’abandona 
il mondo et picciol tempo ne tien fede; 
 
veggio a molto languir poca mercede, 
et già l’ultimo dí nel cor mi tuona: 
per tutto questo Amor non mi spregiona, 
che l’usato tributo agli occhi chiede. 
 
So come i dí, come i momenti et l’ore, 
ne portan gli anni, et non ricevo inganno 
ma forza assai maggior che d’arti maghe. 
 
La voglia et la ragion combattuto ànno 
sette et sette anni, et vincerà il migliore, 
s’anime son qua giú del ben presaghe.   
 




Our high school band had the opportunity to perform Michael Gandolfi’s Vientos y 
Tangos.  Since then, I have had a growing interest in tango music.  The result, many 
years later, is El tango de las Cañas (Tango of the Reeds), scored for an SATB style 
ensemble comprised of two double reed instruments and two saxophones.  With this 
unusual combination of instruments, I hope to invoke the reedy but expressive 
qualities of the bandoneón (a type of Argentinean accordion).  The piece has 
multiple upbeat tango sections with slow noir-like interludes.  -BC 
 
(135,206,250) uses text from Carl Sagan’s book Pale Blue Dot: A Vision of the 
Human Future in Space (1994), as well as samples of Sagan’s voice from the 
audiobook adaptation. The book was inspired by the photograph of Earth titled “Pale 
Blue Dot” -- taken from the Voyager 1 spacecraft as it passed Saturn, about 3.7 
billion miles away. The PBD photo is the most distant image of Earth; our planet 
occupies only one pixel of light blue. This is where I derived the title, which is RGB 
code for a light blue pixel. Reading the code in Hertz, I derived the pitches C#, G#, 
and B, which created the pitch set {0,2,5}. This is the foundation of recurring 
melodic and harmonic material throughout the piece. –BD 
 
Lamentations of Further Things deals with the notion of what is and what could 
have been. The omission of words is a representation of the inability to fully express 
one's thoughts; it resembles an Islamic call to prayer. Each section relates to a 
perceptual thought, whether it is a call of distress, anger, or confusion. The repetitive 
sections imply that one can go back and forth between thoughts; we sometimes try 
to accelerate time so that we can move on and perhaps find something new within 
ourselves. –GU 
 
Alas, I well know that he who pardons 
no one, will make us his sad prey, 
and that the world abandons us readily, 
and keeps faith with us only a little while: 
 
I see small thanks for all my languishing, 
already the last day thunders in my heart: 
and through all this Love will not release me, 
asking the usual tribute from my eyes. 
 
I know how the days, the minutes and the hours, 
carry off the years: and there’s no trickery, 
only forces greater than any magic art. 
 
My passion and my reason have fought 
for fourteen years: and the better one will win, 




Simple Machines Do Work is part of my ongoing quest to convey my musical ideas 
in the simplest and most user-friendly way possible. The name also comes from the 
term for the basic group of devices that provide a mechanical advantage. One of 
them is the wedge, which is the form I had in mind while writing this piece. It makes 
use of Olivier Messiaen’s seventh mode of limited transposition and draws on his 
resonance principles. There’s your musical jargon -- no extra musical influence went 
into this. – JH 
 
I'm not a big fan of nostalgia.  Looking at old photos of distant loved ones and 
realizing that my old group of friends is currently scattered is a little too bittersweet 
for me.  I see my own image in these photos and recognize someone who is very 
similar to the person I am now, but not quite the same.  How have I changed?  Am I 
getting closer to myself, or farther away?  As a creator of music, I’ve been asking 
myself these questions, and Nostalgia is a vague exploration of that.  My sincere 
thanks to the performers for their time and talent; I’m grateful that our paths have 
crossed. – MG 
 
In Greek mythology, Pandora, said to be the first woman on earth, was created by 
Hephaestus by order of Zeus himself. After many events, Pandora was given a box 
(which was a jar actually) that contained all the evils of the world. Pandora was not 
to open the box (jar) under any circumstances. Of course, curiosity got the better of 
her and she opened the box (jar) and let all of the evils out; they spread across the 
earth, leaving one thing left -- a small angel of hope named Astraea. This is where 
my musical story begins. After chaos has struck the world into an unimaginable 
place, there is always hope. As one attempts to find that hope, whether it be at the 
bottom of one’s box (jar), or somewhere else, what really matters is what one does 
with hope once it is found.  In Pandora’s Box, I tell the tale of misfortune as the 
evils of the world have been set free. I then take the listener on a journey to find 
hope.  Ultimately, this hope can only be found internally as we are the only ones that 
can know what to do with the hope once we find it. -ZH 
 
Piano Sonata No. 1 was written with three distinct movements in mind. The three 
movements are performed attacca and together make one overall movement. I was 
inspired by many of the great composers of piano sonatas from the past, including 
Beethoven, Scriabin, Rachmaninoff, Prokofiev, and Shostakovich. I also drew 
inspiration from rock and pop music. The piano playing of Roy Bittan (of E Street 
Band fame) inspired much of the material. The overall piece has a fast/slow/fast sort 
of structure. I still owe Matt Merz ten dollars. 
 
Lasso, ben so che dolorose prede is a setting of Francesco Petrarca's sonnet by the 
same name. It is heavily influenced by the imitative style of the madrigal as well as 
the harmonic language of the Baroque and late Renaissance periods. The unusual 
instrumentation was chosen in order to roughly imitate the timbre of the flute ranks 
of a pipe organ - a characteristic sound which I felt would appropriately capture the 
mood of the text and fit the style of the music. –JB 
Program Notes 
 
Simple Machines Do Work is part of my ongoing quest to convey my musical ideas 
in the simplest and most user-friendly way possible. The name also comes from the 
term for the basic group of devices that provide a mechanical advantage. One of 
them is the wedge, which is the form I had in mind while writing this piece. It makes 
use of Olivier Messiaen’s seventh mode of limited transposition and draws on his 
resonance principles. There’s your musical jargon -- no extra musical influence went 
into this. – JH 
 
I'm not a big fan of nostalgia.  Looking at old photos of distant loved ones and 
realizing that my old group of friends is currently scattered is a little too bittersweet 
for me.  I see my own image in these photos and recognize someone who is very 
similar to the person I am now, but not quite the same.  How have I changed?  Am I 
getting closer to myself, or farther away?  As a creator of music, I’ve been asking 
myself these questions, and Nostalgia is a vague exploration of that.  My sincere 
thanks to the performers for their time and talent; I’m grateful that our paths have 
crossed. – MG 
 
In Greek mythology, Pandora, said to be the first woman on earth, was created by 
Hephaestus by order of Zeus himself. After many events, Pandora was given a box 
(which was a jar actually) that contained all the evils of the world. Pandora was not 
to open the box (jar) under any circumstances. Of course, curiosity got the better of 
her and she opened the box (jar) and let all of the evils out; they spread across the 
earth, leaving one thing left -- a small angel of hope named Astraea. This is where 
my musical story begins. After chaos has struck the world into an unimaginable 
place, there is always hope. As one attempts to find that hope, whether it be at the 
bottom of one’s box (jar), or somewhere else, what really matters is what one does 
with hope once it is found.  In Pandora’s Box, I tell the tale of misfortune as the 
evils of the world have been set free. I then take the listener on a journey to find 
hope.  Ultimately, this hope can only be found internally as we are the only ones that 
can know what to do with the hope once we find it. -ZH 
 
Piano Sonata No. 1 was written with three distinct movements in mind. The three 
movements are performed attacca and together make one overall movement. I was 
inspired by many of the great composers of piano sonatas from the past, including 
Beethoven, Scriabin, Rachmaninoff, Prokofiev, and Shostakovich. I also drew 
inspiration from rock and pop music. The piano playing of Roy Bittan (of E Street 
Band fame) inspired much of the material. The overall piece has a fast/slow/fast sort 
of structure. I still owe Matt Merz ten dollars. 
 
Lasso, ben so che dolorose prede is a setting of Francesco Petrarca's sonnet by the 
same name. It is heavily influenced by the imitative style of the madrigal as well as 
the harmonic language of the Baroque and late Renaissance periods. The unusual 
instrumentation was chosen in order to roughly imitate the timbre of the flute ranks 
of a pipe organ - a characteristic sound which I felt would appropriately capture the 
mood of the text and fit the style of the music. –JB 
Harlan Peithman Scholarship Award  presented by Martha Horst 
 
 
~ Intermission ~ 
 
 
(131,208,247)  Benjamin Dralle 
Grace Urrutia, alto 
Jeff Schaller, double bass 
Benjamin Dralle, vibraphone and electronics 
 
Lamentations of Further Things  Grace Urrutia 
Grace Urrutia, mezzo-soprano 
Trevor Mason, ukulele 
Jeff Schaller, bass 
 
Rhapsody  Lisa Eleazarian 
Ramiro Miranda-Rios, violin 
 
11, df; 12  Alec Levy 
Alberto Mantovano, clarinet 
Kevin Greene, percussion 
Kyle Singer, piano 
 
Caffeinated Dreams             Steven Kowaleski 
 7:13 AM 
 Relief (Temporary) 
 Paranoid High 
 Migraine Coma 
 Suspended in a Daydream 
 
Jeff Ohmart, Robert Rieley, violins 
Josie Kane, viola 
Abigail Cash, cello 
Anna Von Ohlen, bass 
Mark Grizzard, piano 
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